Introduction
Developing as artistic phenomenon in the Russian culture and European ambiance, but spaced considerably in time and space, Bessarabian modern art has its beginnings in the 90s of the nineteenth century and is considered as a process of 2-3 decades of twentieth century, marking the first appearance of professional artists on our land. Most of them were from Bessarabia and this moment was fully revealed in the way of reflecting picturesque reality of the landscape.
Bessarabian engraving in modern times and its interference with European art continues to be known only in general, as well as other kinds of arts. There are known authors and works discovered in Chisinau and Bucharest's museums, in the archives of Estampa Ofice of the Romanian Academy and in National Archive of Republic of Moldova. Thus, while providing a solid background of works, engraving permanently identify with the general notion of graphics or prints, easel graphic or lithography. Therefore, the kind of art concerned is diverse and "diluted" in the ambiance of other areas, remains little known both in the local and in neighboring artistic space, being in the shadow of all artistic events in Chisinau. This point is reflected by the artists and their works even in moment of appearance of Bessarabian professional engraving in the interwar period. Initially, engraving has reflected in miniature styles and general trends in European art of the respective epoch, selectively addressing the general topic, characteristic to the genre, but also having its specific peculiarities.
Discussions
Studying . And the first, and second company, appeared in Chisinau, were based inside the urban Drawing School, and later -at the School of Fine Arts, being permanent centers of artistic activity in Bessarabia. Professional art, including engraving, appeared in Orthodox environment due to founding artistic education institutions, which stimulated the emergence of art genres, reported to the European ones but also those areas that represented. This process has developed differently in different regions, sometimes at distances of decades.
Thus the beginnings of the specialized studies in the Principality of Moldavia are inextricably linked to the name of Gheorghe Asachi (Mihaileanu Academy in Iasi, 1839) and Gheorghe Panaiteanu Bardasare, who founded the Fine Arts School in Iasi (1864) 273 . In Bessarabia, as it is known, the occurrence of initial training forms of fine arts dates back to only the 1887, at a considerable distance for the creation of such institutions in neighboring countries. It is these complex moments and stylistic of certain guidelines issued identification, that show only by the first decade of the twentieth century, they have conditioned the appearance of late modern art and engraving Bessarabia.
The beginning of the new century (XX) attest Bessarabian art only a decade of experience and a professional activity (the first evening school of drawing appears in Chisinau in 1887 and is due to Terinte Zubcu Fellow of the Academy of Arts in St. Petersburg) 274 . Such short experience, probably not known any of the neighboring countries' national schools. A brief crossing overview of the most important motivations in the emergence and evolution of the early Bessarabian arts allows us to follow, in terms of comparison, 
In general, modern art in Bessarabia experienced two major stages of its evolution that coincide with certain historical periods: the first shall cover the years held in the composition of Tsarist Russia with the status of province (1812-1918) ; the second related to the composition of the United Romanian Bessarabia reintegration . The first phase marks the establishment of modern art, which reaches its climax of development in the second stage. Along with artistic centers Russian and Ukrainian at the beginning of the twentieth century a special role in the artistic process of Bessarabia have played major cultural capitals of Western Europe -Paris, Munich, Amsterdam and Brussels, where over several decades have continued their studies Bessarabian painters 275 . The Avantguard has become attractive especially for young artists, who went to continue their studies in art academies which have been operating in this period artistic centers of Western and subsequently became promoters of new trends in their countries of origin as universality experiments in arts. But undoubtedly the biggest and most prestigious center of European art during the period concerned was Paris. By the late nineteenth century and the beginning of the twentieth century, it becomes hub of international art, where arrives to demonstrate their skill and to acquire fame, artists from various geographical areas -from South and the North America, from Japan, especially from the European area, where probably every country has had its representatives in France. School of Fine Arts, where studied many of Impressionist and future Symbolist, fauvist and even avant-garde, was not the only institution of artistic education in Paris. Here functioned workshops and private academies that offered training and knowledge for exams in state institutions. But many prospective artists who studied in the Swiss, Julian, Grande Chaumiere, Common Academies or in the studio of Gleyre or Gerome usually no longer continue their studies remaining to create in Paris and returned to their countries. Paris, with the famous Montparnasse and Montmartre, with the official salons and independent salons of autumn and spring, with the traditional academicist opposition exhibitions were viewed and commented different by painters from Bessarabia. Among them we can mention Eugenia Maleşevschi and before she Auguste Baillayre, Lidia Arionescu, Piotr Vaxman only and Alexandr Patlagean, Oles Hrşanovschi, Gregoire Mişonze, Zelman, Iosiph Bronstein, Moissey Kogan, which are just the first wave of Bessarabia representatives, who have studied or visited Paris 276 . Another important cultural center of the time was Munich. Closer to the Bessarabia, but farther than France, Belgium or the Netherlands, where one spoke French, which Bessarabians were familiar from childhood, the Bavarian capital hosted only a few Bessarabianbrothers Sneer and Moissey Kogan, who study at the Academy of Arts here on Among outstanding phenomena manifested in Munich at this time, a special place is occupied the secession, the initial phase of which ends up on arrival of brothers in Germany (1897), but both of the cosmopolitanism of the city is due to the journal Simplicissimus (1896 ) and occurrence Judentstil's used as a term for the first time in 1899 by Rudolf A. Schröder in a magazine Insel text.
278 . Almost two decades later makes its appearance in Germany, but in a different city, Dresden, another Bessarabian -George Ceglocoff that between the years 1923-1926 studied at the Academy of Arts, almost the same time when activated here as a teacher Oscar Kokoschka (1919 Kokoschka ( -1924 280 . Last artistic center, where Bessarabians not only studied and exposed after 1920 as well settled down to live after 1945, was Bucharest. It might sound paradoxical, but the relationship between the artistic and the Kingdom of Romanian Bessarabia after the Union of 1918 was much less beneficial than could be expected. True, in 1921-1922 the exhibition of Bessarabian painters is inaugurated in Bucharest, many of which have been mentioned. But the response of the Bucharest exhibition was organized only in 1930. However, Bessarabians participate in official salons in Bucharest, studied at the Academy of Arts, being mentioned with the scholarships to study in France, Belgium, Italy. Possibly, such a situation was a direct consequence of the influence of Eastern art, quite evident in the works of painters from Bessarabia. But common interests, characteristic of both regions, new trends and new directions, is approaching on plastic artists, equally with those of Russia, France and Ukraine, which is due to the national and Western arts synchronization. Last landmark, which Bessarabian art owes new breath in art trends, was Odessa, a city of specific cultures, which in the early twentieth century culture has a weight far greater than Kiev. 
